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Exam : Visharad Purna (First Paper)
Subject : Tabala / Pakhavaj

Date : 19/04/2026 Timing:9 amto 12 noon Total Marks - 75

Note : 1) Write any 5 questions.
2) Each question carry equal marks.

Q.1)

2)
3)

4)
5)
6)
7)

8)
9)

10)
11)
12)
13)
14)

15)

Identify true or false and rewrite correct (15)
answer.

Rules of Kayada are mandatory while playing the
Peshkar.

In Delhi gharana only Chaturastra Jati is played.

In Chakradhar composition it is not necessary to have
Tihaaie.

In Mishra Jati composition itis necessary to have
seven Laghus in each Matra.

In Bedam Tihaaie there is Dam less than one Matra.

In Tabla playing Tukada is bigger than Mohara.

In Karnataka singing style, there is accompaniment of
Pakhavaj.

Sanaiis a Ghana Instrument.

The method (Nikas) of playing Sultaal and Jhaptaal on
Tablais same.

Lala Bhavani Din is considered to be the founder of
Pakhawaj gharana.

The influence of Punjab gharana is seen on the playing
style of Ajrada gharana.

Thumriis a semi-classical singing style.

Paran belongs to Mridungam.

While playing in the Faroogabad gharana, the lav of
the Tablais notused. )

In Tritaal / Aditaal, the Dipchandiangais playéd and
that composition is of Mishra jati.

(3)




Q.2)

Q.3)

Q.4)

Q.5)

Q.6)

Q.7)

Compare Pandit Bhatkhande and Pandit (8+7=15)
Paluskar Taal Lipi and write down Ektaal in both
lipis.

Write down definition with examples. (5x3=15)
(Any 3)
1) Chaupalli 2) Sidha Chakradhar 3) Ladi4) Paran

What is Lay-Layakari and write (8+7=15)
down Aaad, Kuaad, Biaad or Trital / Adital.

What do you know about Gharana? (15)
Give a comparative description of any two
Gharanas in detail.

With the heip of ‘Dhatrak Dhikit Katag (15)
Digan Dha' bol group, write down Tihai from Sam
to Sam in Taal Sawari (15 matra), Taal Rupak and
Taal Jhaptaal.

Write a detailed note explaining the principles (15)
of accompaniment and how you will present solo

playing.

(4)




