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Exam : Visharad Pratham (Second.Paper)
Subject : Tabala / Pakhavaj

Date : 16/11/2025 Timing : 2 pmto 5 pm Total Marks - 75

Note : 1) Answer Any five questions.

2) Q. 4 is compulsory.
3) Same marks are allotted to all the questions.

Q.1.

A) Answer in short. (Any 5) (2x5=10)

State where Aadachautaal/ Dhamaris applied in music.

Write down the 'Signs' of -4~ and 4 beats according to

Pt. Bhatkhande and Pt. Paluskar notation system.

State the name of 2 Taals each suitable for accompanying
with Bada Khyal and Thumiri.

State the name of main instrument which is suitable for
Maharashtra and Rajasthan folk dance.

Why the 'Kayda'is expandable composition?

Whatis the specialty of 'Paran'?

According to Laykari. Write the 2 types of names each of
Simple and Complex Laykari.

B) Match the following. (5)
Composition Relation

1. Tukda a. Tripalli

2. Chakradar Tihai b. Banaras Gharana

3. Gat c. Tihai oriented composition

4. Kayda d. Type of Tihai

5. Uthaan e. Expandable composition

(4)



Q.2.

Q.3.

Q4.

Q.5.

Q.6.

Explain the meaning of Baajand Gharana  (5+10=15)

_inshort. Mention the names of Tabla/Pakhawaj

Gharanas. Compare two Gharanas with respect to

_ playing style, artists and examples.

Explain the Riyaz system to maintain (10+5=15)
the balance between Daaya and Baaya of Tabla/
Pakhawaj. Explain special Riyaz system of any

renowned artist.

Write the notations for the followingTihaies. (3x5=15)
(Any 3)

Bedam Tihaiin Ten matras Tal.

Bedam Tihai in Sixteen matras Tal. (Paluskar Tal System)
Damdar Tihai in Fourteen matras Tal.

(Paluskar Tal System)

Damdar Tihaiin Tevra Tal.

Damdar Tihaiin Ten matras Tal. (Paluskar Tal System)

Explain the origin of Tabla/Pakhawajand  (10+5=15)

state your thoughts about its evolution.

For Tabla Students :- (10+5=15)
Explain the expandable compositions, Peshkar and Kayda
and write dowﬁ 2 paltas and Tihai of any one composition
from above of Tabla / Pakhawaj. Also give an example for
both of them. :



Q.7.

For Pakhawaj Students :-
Explain the compositions, Rela and Paran in detail and write

down 2 paltas and Tihai of Rela OR 2 Parans.

Write a detailed life sketch and (74+7+=15)
contributions  inthe field of music of any 1 artist from
the given below.

*Tabla : Ust. Munir Khan, Ust. Salari Khan, Ust.
Karamatullah Khan

* Pakhawaj : Pt. Madhavrao Algutkar, Pt. Purshottam Das,
Pt. Sakharamji Gurav
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