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Exam : Madhyama Pratham
Subject : Tabala / Pakhavaj

Date : 19/04/2026  Timing : 2 pmto 5 pm Total Marks - 75

Note : 1) Any five questions to be attempted.
2) All question carries equel marks.

Q.1)
1)

2)
3)
4)

d)
g

7)
8)
9)

10)

Fillin the gaps. (1x15=15)
The specific style of Tabla playing called

(Naad, Baaj, Lay, Vadan)

In talthere are talies on (1, 6, 11) matras.
(Dhumali, Adachautal, Dhamar, Deepchandi)
Solo Tabla playing begins with

(Kayda, Rela, Peshkar, Tihaai)

Kehrwa Theka is played in singing.
(Sugam, Classical, Thumari, Tappa)

Taals of 10 beats are

(Rupak-Aadachautaal, Dadra-Depchandi,
Zaptal-Sultal, Kehrwa-Dadra)

Playing a group of bols three times with equal intervals
forms

(Tihaai, Tukda, Mukhda, Mohara)

Dhamar Tal is played in singing style,
(Dhrupad, Dhamar, Semi Classical, Sugam)

The oldest Gharana of Tablais

(Lukhnow, Punjab, Delhi, Banaras)

Chakradar has sections.

(3,4,5,6)

Bandh and Khula are types of

(Chakradar, Avartan, Baj, Farmaishi Chakradar)

(4)




1)
12)

13)

14)

15)

Q.2)

Q.3)

1)
2)
3)
4)
5)

Q.4)

' Deepchandi Tal is used in

(Tappa, Hori, Chaiti, Thumri)

In Sultaal Kal/ Khaliis on beats.
(2,9/3,9/4,9/5,9)

In Pt. Paluskar's Taal Notation the sign for Sam is

(*+.X,-,1)

In Rupak Dugun, the matras of one of on part is
soep st oAt B 6

Khulabaaz played on the of Tabla.
(Shaai, Chat, Lav, Kinaar)

A) Compare the notation systems of (10)
Pt. Paluskar and Pt. Bharkhande (On at least ten
points)

B) Write two Laggis each for Dadra and (5)
Keharwa talas.

Write notations for the following. (5x3=15)
(Any three)

One Rela (one Palta, Tihai) in Trital/ Dhamar.

One Farmaishi Chakradar in Trital / Choutal.

Dugun of Ektal/ Chautal (in Pt.Paluskar Tallipi)

Tigun of Zaptal/ Tevra (in Pt.Bhatkhande Talllipi)

One Uthan in Chautal / Sultal.

Write the definition with examples of (5x3=15)
following words. (Any three)

1) Peshkar 2) Paran 3) Bedam Tihai 4) Chakradar

5) Farmaishi Chakradar Y

(5)




Q.5)

Q.6)

Q.7)

Giving information about'Gharanaand ' (15)
Baj' any Gharana of your instrument write in detail
the performing style of Gharana.

Give brief information about the (5x3=15)
following styles and name the suitable Taals for
them.

1) Thumari 2) Bhajan 3) Tarana 4) Dhrupad 5) Tappa

Write in brief about Solo Tabla/ Pakhawaj (15)
playing and accompaniment.

OR

Write in detail about the merits and demerits of a
Tabla/Pakhawaj Player).

(6)




