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Exam : Madhyama Pratham
Subject : Tabala / Pakhavaj

Date : 16/11/2025  Timing : 2 pm to 5 pm Total Marks - 75

Note : 1) Any five questions to be attempted.
2) All question carries equel marks.

10.

Fillinthe blanks. (1x15=15)
In Tal, the Tirkit syllable is played on the Second
and Tenth matra.
(Adachoutal, Tilwada, Ektal, Chowtal)
Total matra's of Vilambit Teental (Tritaal) is
(8,16, 32, 48)
Drut Khayal is mostly sungin taal
(Teental, Zaptaal, Rupak, Dadra)

is played before Kayda in Sole performance.
(Tukda, Rela, rau, Peshkar)

Taalis mostly played with Dhrupad
Gayanshailli.
(Choutaal, Dhamar, Zampa, Dhumali)
Farmaishi Chakradar have total Dha's.
(918721 3)
Tarana Singing style mostly sungin taal.
(Zaptaal, Aaddha, Khemta, Aadachoutaal)
In Tal the Khali is coming on Third and Ninth
matra.
(Ektal, Tilwada, Sultal, Dhamar) =
Thurmri originated in the court of the Nawabs of
(Punjab, Lacknow, Banaras, Delhi)

Gharanais known as “Purab Baaj.”
(Delhi, Ajnada, Benaras, Lucknow)
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Q.2.

SIEE S CoR Ny

In “Khemtataal” “Avagraha”is on ;
Matra.

(Ho, %, 2, %)

Tihaiehave _ types.
{2,3,4,5)
Laggiis always played in taal
(Ektaal, Dadra, Choutaal, Dhamar)
Gharana s also famous as “Do Ungaliyo Ka

Baaj".
(Delhi, Ajrada, Benaras, Lucknow)
is palyed for accompaniment of Vilambit
Gayanshailli.
(Teentaal, addha, Khemta, Sooltaal)

A)Write information about the structure of (10
tabla/pakhawajby giving its pictorial description.

B) Write merits and demerits of the player. (5)

Write Notation for the following. (Any 3) (5%3=15)
One Relain Zhaptaal/ Choutaal (One Palta with tihaie)
One Farmaishi Chakradarin Teentaal / Dhamar.

Sam to Sam Tihai in Zaptaal/ Sooltaal.

From Sam to Sam Damdar Tihaie in Teentaal.

One Uthan in Choutaal/Dhamar.

Write Definitions for following with examples. (5x3=15)
(Any 3)

Bedam Tihai.

Paran.

Farmaishi Chakradar.



Q.5.

Q.6.

Peshkar
Gat

Give information of “Gharana and Baaj”andaiso (15)
compare in detail between Delhi and Lucknow
Gharana/Kudausinh and Nana Panse Gharana.

Give information for the following concepts  (5x3=1 S)
of singing styles and also name the Taal's used for the
same. (Any 3)

1) Dhrupad 2) Khayal (Vilambit-Dhrut)
3) Thumri 4)Tarana

5) Bhajan

Write Notes. (Any Three) (5x3=15)

Rules for tuning your instrument.

Methed and reason for applying flour on the left hand side of
Pakhawaj.

Give briefinformation on Solo Tabla / Pakhawaij
performance.

The utility of Tabla / Pakhawaij in various rhythms for
accompaniment in all music forms.

The utility of Ektaal, Teentaal, Dadra, Choutaal, Dhamarin
various music forms.



