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AKHIL BHARATIYA GANDHARVA MAHAVIDYALAYA MANDAL, MUMBAI

Exam Session : Nov-Dec - 2025
Exam : Alankar Purna (First Paper)
Subject : Vocal / Instrument

Date : 16/11/2025 Time : 9 a.m. to 12 noon Total Marks : 100

Note : 1) Question No. 2 is compulsary.

2) Solve & questions (any five)
3) All questions carry same marks.

Q.1
1)

2)

3)

o)

6)

A) Choose the appropriate option. (1x10=10)
Shuddha, Bhinna, Gaudi, Besara and Sadharani
related to? -

i) Raag ii) Dhrupad's Bani

iii) Jati iv) Shruti

In which book of Parshwadev, the most prevalent
Desi Ragas of North India are described.

i) Sangeetamrut ii) Sangeet samayasar
iii) Rag ras lahiri iv) Raag Tarangini

In Ragang classification method, how many Raag
were created?

i) 30 ii) 32 iii) 10 iv) 72
For which reason treatise of Shrinivas is most
important?

i) Swar Sapatak on Veena's String
ii) Swar chapter
iii) Thaat system
iv) Mel-Raag classification
In Sangeet Ratnakar which chapter is dedicated to
'Prabhandh'?

i) First .ii) Second i) Third iv) Fourth
What is the short section of Geet and Aaalap called?
i) Rupakalapti ii) Vidari i) Sthangi iv) Matu
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8)

9)

10)

1)

3)

4)
5)

In vedic period the instruments like cymbal

manijira vadya known as ?

i) Aghati ii) Dhan iii) Cymbal iv) Pushkar
Among following artists which artist is related with
Jaipur Gharana?

i) Kesarbai Kerkar ii) Amir Khan
iii) Faiyaz Khan iv) Malini Rajurkar
'Pauna Gun' laykari is called as ?
i) Aad i) Kuwad iii) Biyaad  iv) Thahah
The Ragang of Raag pilu is -
i) Dhanashri ii) Bhairav
iii) Bhairavi iv) Kafi
B) Answer the following question (1x5=5)

Write two 'Mukta' Aalap of Raag Khambavati in such
a way that the form of Raag will be clear.

Identify the Raag trom following bunch of notes and
write it's Aroha- Avroha

Pa Mla Ga Ma Ga 555 Re Sa

Write the names of two present artiest of 'Gwalior'
Gharana.

Write the names of two 'Parmel Praveshak' Raag
Write two characteristics of ‘Agra Gharana'

C) Match the following and chose the  (1x5=5)
correct code.

A B

1) Natthan Pribaksh a) Agra Gharana

2) Sangeet Ratnakar b) Suresh Babu Mane

3) Vahid Khan ¢) Gwalior Gharana
4) Aman Ali Khan d) Ragang Paddhat
5) Sangeet Darpan e) Dashvidhi Raag

classification
f) Bhendibajar Gharana
g) Shuddha, Chayalag,
Sankirna Raag
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Q.2

Q.3

Q4
1)
2)
3)
4)
5)

Q.5

A) Write vilambeet Khayal or  (5+5=10+2+2=14)
Maseet khani Gat with two Aalap and two Taan in
any notation system from any ONE Raag given
below. .

1) Bihagada 2) Komal Rishabh Aasawari

B) Write one Bandish (chota Khayal) (2+2+2=6)
with sthayi and Antra in any taal except Teentaal
and Ektaal with two Taan of general knowledge
Raag from this year's syllabus in Pt.Paluskar
notation system.

Describe the similarities and  [(6+2+2) x 2=20]
difference in any of the following two pairs with
two 'Mukta' Aalap and Two 'Mukta' taan.

i) Meghmalhar — Madhmad Sarang

i) Rageshree - Bageshree

iii) Nand - Bihagda

Write a short notes. (Any four) (5+5+5+5=20)
Deshi Sangeet and Margi Sangeet

Tappa

Avirbhav- Tirobhav- Its use in Raag kedar

Jod Raag- Mishra Raag

Riyaz of Kharj

Write in detail about 'Ragang Method' (10+10=20)
also describe in detail from your syllabus in
which Raag the influence of 'Nat' and 'Aasawari’
ragang is visible? Write along with Ragvachak
Aalap and special characterstics.
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Q.6

1)
2)

Q.7

A) Write comparative analysis of taal (8+2+2=12)
'Deepchandi’ and 'Jhoomra' and its Dugun and
Chaugun laykari.

B) Write the following laykaris (4+4=8)
Taal Adachautaal - 4in 5
Taal Rupak—4in7

Considering the principles of (10+5+5=20)
new Raag formation, how is 'Mishra Raag’
formed? Write in detail any two 'Mishra |
Raagas' with example.
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